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Carrington, of Boston, for a Children's Art 
Museum, together with editorial comment 
on the need of such an institution. 

"At present opportunities for training in 
the appreciation of art practically do not 
exist for the children of the poor. Almost 
all that they see daily is the ugly, flimsy 
and vulgar in building and decoration. 
Such an environment naturally destroys 
any instinctive love of beautiful things 
inherited by the children of immigrants, the 
Italians in particular. 

"Even for the children of the rich there is 
not an adequate opportunity for educa- 
tion in art. When they are taken to the 
'grown-up' museums, their young minds 
are inevitably clogged by the immense mass 
of matter there which they cannot under- 
stand. 

"The question thus arises: Why should 
there not be for the children of the poor 
and rich alike a children's museum, in 
which there shall be nothing but what 
they can understand ? 

"A children's museum of art should be an 
excellent preparatory school for the older 
museum or gallery. With the advantage 
of such a school children will want to go 
to that museum. They will acquire the 
museum habit ! In the course of time they 
will become broad-minded men and women 
and better citizens. 

"What objects should be placed in a 
children's museum? First, those valuable 
enough to be put in a fireproof building; 
second, those that might be loaned to 
schools or social settlements or other 
similar institutions, but which are not to 
be taken directly into the homes of the 
children; third, those that might be 
taken into those homes and kept there for 
some time. 

"During the past two years the Boston 
Social Union and the Museum of Fine Arts 
have sent the children a number of colored 
prints. The work went so well that its 
handling promised to go far beyond the 
time or strength of Mr. FitzRoy Carrington, 
the Curator of Prints in the Museum. 
Hence he planned the Settlements Museum 
Association, whose ultimate object would 
be the establishment of the Children's 
Museum of Art. That Association has 
since come into being, officered by the 
directors of one of the social settlements, 



by the Assistant Director of the Fogg Art 
Museum at Harvard, and by two repre- 
sentatives of the Boston Museum of Fine 
Arts, of whom Mr. Carrington is one. 

"Mr. Carrington has in mind more than 
one building. He wants to have, ulti- 
mately, not only one, but a groupof buildings 
maintained without civic aid, based on the 
public library system — a central structure, 
with settlement houses in different parts of 
thecity , so that all the children could be easily 
reached. These settlement houses would 
correspond to the branch libraries, from 
which suitable objects would be lent just as 
books are lent from a library. The build- 
ings would contain works of art to appeal to 
children under fourteen years of age. 
Moreover, Mr. Carrington would have his 
buildings one story high, without flights of 
steps, often troublesome to children, and 
with a minimum of ornamentation. The 
doors would be freely opened to unattended 
children, thus following the example of the 
Children's Museum of Natural History 
already established." 

The California Art Club, 
,HE of which Mr. Benjamin C. 

CALIFORNIA tj • T> -j . u 

crown is .President, has 
A planned and is sending out 

a series of travelling exhibitions as follows: 
First, an exhibition of oil paintings, none of 
which is more than 25 or 30 inches in 
dimensions, by members of the Club, all 
framed alike in simple pattern; second, in 
conjunction with the Print-makers of Los 
Angeles, of which Mr. Brown is also 
President, an exhibition of black and white, 
etchings and wash drawings; and third, 
a series of Lumiere slides, photographs in 
color of works by its members. All works 
exhibited have to pass the Club jury before 
going out on circuit. 

Any one of these exhibitions will be sent 
to responsible Clubs that are willing to pay 
express charges and a small charge for 
boxing. A lecturer, Miss Alma May 
Cooke, is sent with the exhibition if her 
services are desired. 

The Club members, whose works are 
accepted by the jury, have to bear the 
expense of frames, plates, etc., but do so 
in the hope of encouraging art and in- 
creasing the interest in paintings among 
residents of the Pacific coast. Oddly 
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enough no picture is for sale and no price 
list is sent with the exhibition. 



THE ARTS AND 

CRAFTS IN 

DETROIT 



The Arts and Crafts 
Society of Detroit is to 
build a home for itself on 
its own property. The 
site is the gift of George G. Booth, first 
President of the Society; the sole condition 
was that $25,000 be raised for a building. 
This amount is now nearly pledged and the 
work of building will soon begin. 

This new home of the Society will include 
not only show-rooms, but six workshops, 
the additional gift of Mr. Booth, who 
recognizes that the true strength of a handi- 
craft society is its active craftsmen mem- 
bers. There is also included in the plan a 
little theater with its auditorium, costume 
design apartment, dressing rooms, etc., all 
modelled after the new ideas of stagecraft. 
Various members will contribute their 
individual product to the making of this 
arts and crafts home. For example, all the 
tile used in the interior of the building for 
fireplaces, wall fountain, etc., is to be the 
gift of the Pewabic Pottery; the interior 
treatment, including painting and stain, 
will be the gift of Mrs. Sidney Corbett. 

It is hoped that the building will be 
ready for occupancy by May. 

„ The Architectural League 

HONOR TO A of New York recently 
DEFENDER OF presented to Mr . George 

the faith McAneny a medal in ap- 
preciation of the services he has rendered as 
President of the Board of Aldermen, New 
York, from which position he was at the 
time retiring. More than twoscore of the 
city's leading architects, painters, sculp- 
tors, designers, and lovers of art met at the 
time to pay this broad-minded city official 
honor. 

The medal was designed by Daniel 
Chester French and inscribed "To George 
McAneny, in recognition of his helpful 
interest in architecture and the allied arts." 
It was presented by Grosvenor Atterbury, 
president of the League, who after reviewing 
briefly what Mr. McAneny has done to 
beautify the city and develop the city 
planning, said: "Mr. McAneny, in this 
I am privileged to speak for all those, 
whether they be architects, painters, 



sculptors, designers, or lovers of art, who 
believe that sense of beauty is not only a 
God-given faculty but an essential element 
in the pursuit of happiness, given to rich 
and poor alike, as essentially democratic 
as the sense of hunger, a human faculty that 
all Governments should cherish and respect 
no less than the moral code. And so we 
thus honor you tonight because we have 
learned to know you as a true defender of 
the faith." 

The Provincetown Art As- 
sociation, Provincetown, 
provincetown Mass< hag been yery suc 

cessful during the first year of its existence. 
It has held two exhibitions of local paintings 
and works of art in the Town Hall, one 
during July and the other in August. There 
were from 165 to 180 pictures in each show. 
The exhibition was open only from 1 to 5 
daily and Sundays from 1.30 to 4.30. 
Members were admitted free at all times, 
the general public on Sundays. There 
were 1,600 paid admissions, 10 cents each. 
Nearly 1,000 catalogues were sold. There 
are about 200 members, each paying $1 a 
year, one life member, and several sustain- 
ing members. 

The Association has recently purchased 
a new etching press for the use of its 
members which will doubtless attract 
additional summer residents among painter- 
etchers. In addition a stereopticon is to be 
purchased. 

Under the auspices of this Association a 
series of lectures on art is being given in 
Provincetown this winter. Quite a number 
of these are lectures sent out by The 
American Federation of Arts. 

The first annual exhibition 

AN EXHIBITION Qf Minneapo l is artists was 

OF THE WORK hel( j durmg the month of 

OF MINNEAPOLIS December ;„ the Mmne _ 

artists apo | js i nst i tute f Arts. 
The exhibition was under the auspices of 
the following societies: Artists' League of 
Minneapolis, the Alumni Association of the 
Minneapolis School of Art, the Attic Club 
of Minneapolis, Smock and Smudge, the 
Twin City Keramic Club, and the Minne- 
apolis Society of Fine Arts. Each organiza- 
tion appointed one member of the Com- 
mittee on Arrangements and one member 



